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THE WILD CARD

few years back, a 9ap in my memOry
‘ jO1ted me—1 did nOt remember the
Tasttime 1 fe11. 1 mean physically tOpple
Over, nOt just stumble metaphOrically. 1
100ked at my 10n9 fOr90tten scars, and
wOndered if there is a mOment in Our lives
when Our bOdies switch mOdes and stOp
tumb1in9 intO 9raceless heaps. Perhaps
Our knees and e1b0Ows secretly breathe
a si9h Of relief knOwin9 they can finally
cOntinue their existence withOut the rude
and harsh interruptiOn Of tarmac and 9rit
The memOry Of fal1in9, has all but been
fFOr90tten, deni9rated tO the back Of
Our minds as we fOcus On prO9ressin9,
imprOvin9, harnessin9 Our areas Of
“‘expertise”. We navi9ate thrOu9h the
wOrld, bO01d1y stridin9 a10n9, becOmin9
mOre sure fOOted with each step Of the

way.

1 wanted t0 think abOut fa1lin9 as a
physical embOdiment Of failure because
we t00 Often intellectualise Our failures Or
apprOach them in the abstract and perhaps

fOr9et tO pay attentiOn to the visceral. SO
embracin9 the theme Of the wOrkshOp, 1
prOpOsed tO challen9e Our 9rOundedness
thrOuS9h activities that privile9e fallin9.
UnfOrtunately, trampO1ine parks Or sand
surfin9 dunes were nOt readily available
(in additiOn tO murmurs Of cOncerns abOut
health and safety), sO 1 had tO make dO
with imprOmptu activities that at Teast
attempted tO pull the ru9 frOm under

Our feet This was hOw 1 became the
sel1f-nOminated jOker—the wild card, a
participant whOse rO1e was tO nOt perfOrm
at an assi9ned time and place, but rather
“‘whenever” and “wherever” the OppOrtunity
presented itself, T wOuld intervene and
“spice thin9s up”.

The jOker has always Occupied an
interestin9 space, neither peripheral Or
central, neither excluded nOr included. 1n
a card deck, it can be i9n0red, but when
played, it can be the kin9 Or the jack, ace
Or seven, Or deuce, it has value by virtue
Of nOt havin9 a value. As a character, the
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jOkeris wild, c10wnish 100kin9 and Often
depicted as a fFOO1. Dressed in 10ud,
cO10urful mismatched 9arments, with a

bells jin91in9 frOm his hat, he entertains

his audience with jOkes and tricks, but

alsO mOcks, jibes and Often tells the
incOnvenient truth tO the faces Of the
nOble in medieval times. The Ticense tO
jestis a privile9e that cOmes frOm the
fuzziness Of his rOTe, neither be10N9in9 nOr
fully clandestine. Michel SERRES calls
this a “‘dOuble frenzy”, neither included

Or excluded, but always fluctuatin9
between the twO, creatin9 a multipTicity Of
pOssibilities and fuzzy values.

My chOice Of imprOmptu activity was the
01d 9ame Of jianzi, a Chinese hacky sack
wei9hted dOwn with a cut-Out rOunds Of
newspapers and tOpped with cO10urful

feathers tO be kicked and passed OntO
anyOne in the 9rOup. The first instance Of
impTementin9 this was the end Of the first
day, as participants frOm the wOrkshOp
spilled OntO the streets Of the huton9, the
bri9htly cO10ured jianzi was intrOduced
tO mistimed kicks and nervOus TauShter.
There were nO markers tO desi9nate the
field Of the 9ame, the cOurt was as bi9 Or
as small as the jianzi flew and players
were whOmever the jianzi made cOntact
with, which included unsuspectin9
passersby. The f1ailin9 arms and 1€9s

and the discOmFfOrt Of Our mistimed
cOOrdinatiOn Of 1imbs 9ave the exercise a
quality Of fa11in9, but it a1sO disturbed
and interrupted the peOple and the space
Of the huton9. Passersby Or 9ame player?
Fie1d Or thOrOuShfare? NO One knew, nOt
unti1 the jianzi Tanded anyway.



The jianzi was a much better jOker than

1 was, nOt because Of its cO10urful
sOnOrOus characteristics, but because Of
its fuzzy qualities, a carte blanche Of bein9
a1l Or nOthin9. FrOm the mOment it was
intrOduced, the jianzi inhabited a space
withOut be10n9in9, it cOuld be there
withOut bein9 there, its presence felt even
if nOt in physical prOximity. When it Tands,
itinterrupts the Order Of the space, disrupts
cOnversatiOns and pathways, but alsO
Offers new directiOns and pOssibitities. The
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jianzi is the wild card that “spices thin9s
up” by intrOducin9 new dimensiOns and
prObabitities in an Otherwise Timited and
established Order. COincidentally, the jOker
card in a tarOt pack is depicted by a carefree
yOun9 man abOut tO walk Off the ed9e
Of a cliff; itis a card represented by “0”, Or
unnumbered, withOut a unigque purpOse
but h01din9 unlimited pOtential. Perhaps
the mOment tO fO110w is a mOment Of
chance and prObability, and fa11lin9 is the

ultimate 9ame.
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