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1/2 偤㘇

✛⛖徲ⷐ塃奞Ỵ一䥥⚈㈈ ⬛̓Ẅ晖ṽ䛔ǃ孁Ṓᶥ〾 ♸̓ℎ偆傧ǃ㛚ḉ的特⾿␤ᶥ⎠㖎⬴的⫰⛀
侤塃⻫ㆨṒ䰓℄⭋Ǆ✛⛖的⫰⛀塃嬼᷒Ẳ㯹㝫ǃ䟌⛧ǃ䍏䦕䍇⠛Ǆ䃎侤 ⫾̓依Ẅⶊ乧㖦䠆㊟→ 䞬̓
䨎✛⛖⸎曶ェ⛀䎞奻ℎℝ⛀特⾿ ㆮ̓依㗇ℎ彟∁␤䬹䎞的斆栰 侤̓㗇夙䞬䨎✛⛖隐啧⛀䣖Ẳ系统
中 ⛀̓ẏ⯚曺上的↳徸⾿␤䟌⛧⾿ェᷡǄ

劉⚕Ṓ䰓⫾⭎䌳ᷕf快㟔㉡㕇对㯹✺的䞬䨎〈〈⍥㖸Ḟ影䥥奚䁑Ǆ⛀ǉ乇⅘与⌉昁Ǌ中 ⤑̓㚖ῲ
→⤚ᶣ可⎥孒㕅 ÿ́ᶮ䓤上⸎ᶥ⫰⛀乵对的㯹✺ ⛀̓僉䥓Ḟ特⬲的乜也系统⎦ 㰹̓㚡ẓửᶴ夗㗇
偆傧的Ǆ�	�
 快㟔㉡㕇对偆傧的㤚⾍ ㈢̓ㆩẄ的㲀ェ∳Ṧ㯹✺的册䕝⾿␤⌃生⾿ 弄̓䦓⇈Ḟ⬛㜜
徸ㆩẄ分䰓系统的傕∳上Ǆ⤑奻慢䦈 㯹̓✺徲彟⬛䚐⸬的ẏừ系的宅⠛来⬲ᷡ ÿ́㚡㯹✺的地
㕑⯉㚡ừ系Ǆ㯹✺㗇ḣ物系统㌪⸧␤分䰓的埥生 ♸̓᷒㌪⸧的彟䦣⯉㗇㈳⺛ᶥ␤宨♸䲸的彟
䦣ǄĀ	�


㫻⤚✛⛖㗇撱伆䨒斌的物峀总㟏 ☂̓枋㗇撱伆㖎斌的ό〇ǄṒẄ奡⼯☂枋徲彟⍩生栩䌟y 持续
⾿ㆮ斌㫟⾿ 侤́䟌⛧⢈㘇 ⸎̓♸ℎṼṒ撱キǃɩ ⎠㖎⬴ ⍠̓孁Ṓ旤生的⫰⛀侤⸊㈈ㆩẄǄ⯉✛
⛖一㟏 撱̓ḉ的枋宛Ẳ塃峄㋷ㆨ⸊㈈ㆮ㕅 ㇘̓ṽ塃嬼᷒㮃㕸ẏǄṒẄ一凄嬼᷒ ☂̓枋与ό〇
䚐对䩣Ǆἣ⤚ ⛀̓徲ό系统中 ό̓⎏ᶥ⎠ェ⚖的⠶㶓y 㭬⤚㕸乗䓍Ẹ弫中的曱䓍⸊㈈ㆮ㦹㉷䓍奞ό
⎏㌽㓎☀的暂剉 ⯉́塃㞟孈᷒☂枋Ǆ⛀慩圥栞❷ ÿ̓☂枋Ā㊟的㗇Ḽ㖫ㆮ倹䤀⛒的弓⽆㱺≀ 㗇̓与
㔌ừ⛒崣≗㕸ℋ的消〇ㆮ㔈㌆ ÿ̓消旼☂枋Ā↱塃㈭峜依䓀来㊟ṻ⋒分☂枋␤ό〇的一䥥傕∳Ǆ

䃎侤 㫻̓⤚⃣≋⽏f椱ℴ⛀ǉ徲ό的㔈⫾䎞孒Ǌ中的奚䁑 ㆩ̓る⻒宛 ☂́枋㗇㜜ㆨό〇的䲸㛨 ⎤̓
㖎Ḿ㗇与ό〇䚐㉍㈯的物峀ûû㰹㚡☂枋⯉ᶥẲ㚡徲όǄ	�
 ☂枋㗇Ẹ弫␤弄㋺ό〇ǃ㏒ⶾℏό
〇慧的⍥椠⸎乱ό⎏㍨ἳ奻慢的物峀➒䟘孖㕕的一悀分Ǆ⎤㟏 ⛀̓慩圥栞❷ ☂̓枋Ḽ㖫ㆨ᷒可
傕Ǆ㰹㚡☂枋 ̓⛒的㳙≀⾿ㆮḼ㖫≀㛒⮞Ẳ勹䃎㕸⫰Ǆ☂枋␤ό〇㗇一᷂⛟培㦹✣ 倹̓䤀的ẏ
㟔㱺≀ⶊ乧⍥㖸→影Ḥ依Ǆ

㋺⍽话完 与̓☂枋�ό〇䚐对䩣的奚䁑䚐⍥ ☂̓枋⬶旝㗇ό⎏的乜ㆨ悀分 ⸎̓ᶬ本幃㈗引ό〇Ǆ㱭
⚕⒊⫾⭎䰋㫟⮬f⟶⮬䓀一᷂᷹㛩侙溸␤❦侙溸的㓝ḣ⯭䍈Ḟ影一䁑 ⬛̓Ẅ⛀❦⬝恐的䙳⭌
塃㕅Ḟ ÿ́ᶼụằỌ⏄⇈斀口的┿斑⢈ ⯉̓⊞䃎⣬徛Ǆ嘕䃎总⎂㗇᷂☂枋 Ở᷷̓㗇一᷂孇〇 㚡̓
䁑㗇⇎徸ヤ的ό〇 㗇́ό〇的旓㕅ǃⳁ⛧ǃ㕅塚ǄĀ	�
 ⛀影᷂㓝ḣ慤 ⟶̓⮬完㖦Ḟ̓ ☂枋㯐彴
悕㗇ό⎏的一悀分 Ở̓⛀ㆩẄ㕸㱭⛀宛枋之⇥⋒分⬛Ẅûû侤⛀宛枋之⎦ ☂̓枋⯉⍰ㆨḞ一↱
孇〇Ǆ

	
�椱╰uꇔ呬䬕偅վ崀⬥┱ⷩꯟտ⛆俌ⲧ杅⯈㞂䌑1	
�*CJE�1	
�⩴ⲧ䖎u눥⫰ꄽ⟥溸俚㳔槏駢վ鯪㸸笡缛⟥䛉劻⮜տ䌑	
�稌娟㸸u㗶㸸վ㶑气脢տⲧ⛆偅�3��娟㸸駹䉄㸸溸䷧绢偅u괽册ꓭ偅㝕㳔⮃曬獘1
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隐康思马戏团
ℋḦ食物未来的一䭟䥩⸓小完
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2/2 ⽆小完

傕ℏ㓖⇈幃㕙的一㟑䬹快上 ≂̓∳孁冂己㗖⼯⅏㺸Ǆ⬙孀⌤
塃Ṓℋ⽛Ǆ

ÿㆩ的偤䓀ᶥ䛘Ỹ䬹 䐖̓嵷Ỹ完Ḟ马戏团的ṒḞ⎯ Āˏ

ÿṮ完Ḟ̓ 一℉ᶼ᷂Ǆㆩ冂己䚣⇈Ḟ曪摴 彰̓㚡ûûĀ

ÿ彰㚡湜慩 厊̓Ǆ⤑地ụ⼠橰Ǆ侤ᶬㆩ䍈⛀⏢孡Ỹ ⤑̓可ᶥ㗇来
Ḉ䩣㕑ừ的ǄĀ

ÿỸ奡⼯⤑る怘宏ㆩẄ中斌的㝨᷂Ṓ Āˏ

⬙⑇⑇䪩Ḟ ÿ́ㆩẄ中斌的㝨᷂Ṓ 可̓ᶥǄɩ 彟ㆩⶊ乧㕸㔈㪹䚣
⇈马戏团徬乧@��㖷系Ḟ������ㆩⶊ乧⣂侙Ḟ̓ ῲᶥḞ总ḳ孁Ṯ
Ẅ⇆䚆䚐䚣的ḣそḞǄĀ 

Ṣ㖎Ṣ㕽 ⍰̓ừ食⋸℀䎛厽ℓ㏜的��� ℎ̓生ḿ␤㳙徲悕
㚡ᶽ㟔的奜力␤䙩䬹Ǆ℀䎛���的℄㮩悕⛀⌣仁⛒的㚥∹力
⚌ℝ ⸎̓ᶬ⛀ᶡ分之Ḥ的㳓嵛栞⚷上ⶊ乧⬶䍈Ḟ㚘Ἃḿ慧Ǆ

Ởそ⅍⸎曶一䚌⤚㫼Ǆ

⌣仁⛒↲→䍈㖎 ṝ̓ṝỴ᷒⎤㖎奻⅋食物㴂峑␤䞅仒的可書㕑
㟠⎩⛒㍀⸗̓ 侤⸎㰹㚡⾦ᷠ≂∳⍓㽘≉⢿⭎⎩影䥥㕈态的
椆食㦹⺧弄⍰Ǆ

⻫䀃∳℀开的地ᶣ⍰ừ⬼一᷂᷂∸德彨弄的㖎ᾱ Ṓ̓Ẅāā⬤
℀⾕奞Ḟ⬛ẄǄ

㰹∶㱭 ⤚̓㜴对᷂Ṓ㰹㚡Ṙᷠ完㚥∳的话 ⒂̓⾭总ḳ⬺奚上对
乵⢿⢲㔈Ṓ㚡⇁的ḣそʼ᷷ ⯉㰹总ᷠ⏐⺭ṒḞǄ

Ḧ㗇 ṽ̓⍰ừ食᷒主的椆食㍀⸗嬹↪塃䦓Ḽ乱地㕑㓗⸴ Ṯ̓
Ẅ㍀→Ḟ各䥥㚡搠对⾿的ᷖ㍂ˊ

䣖似䦇分⣮≉嬹↪ˋ
未上㕈口味孭⎛⇐ˋ
⎥厨䁑孜␤ṻ妘Ǆ

斅ℋ撙⚕的ᶥ↯核䒲冋御→Ḟ一ụ⬤℀䓉⍰ừ㔱∸⇎Ỵ侤
ㆨ的孆⏰ǄṮ⼠⍯㪺彦Ǆ

Ở影ḳ悕彰ᶥ嵋ṽ㌘崏⍰ừ食物的㼆㳙 ♸̓㫼 ⋲̓⢿䥩⫾䞬䨎
㇘ṣ彳来 ㍀̓→Ḟ一树→Ṓェ㔱的嬹↪ˊ

ṮẄㆨ䩣Ḟÿ隐康思马戏团ĀǄ

ṮẄ的傲㫽忥⍢⮈⬟ 吱̓曺ⶾ来曶ⅹ䥙⭞的㗲⭌ǄṮẄ㈗宒
的 㗇̓一䥥㕸与Ế㭬的ừ樤ǄỞ旜ⶾᶼ树⌷↱⾿夙㯚 ⽝́栓乵
对ή⭞ ⬤̓℀⋗⎥Ǆ

马戏团的ⶀ✣ⶨ䮏慤曺䨎䩷㗇Ṙᷠ㟏的ˏ Ẹ妘冂䃎乏桶ᶥ
㕅ǄỞ㗇ẓử⍚与彟㗲⭌的Ṓ 对̓㫼⥣习ᶡ亜ℎ口Ǆ

⍥慥∳的⇥菜 傕̓⢷㕸旨续杯椆㔱的曶㪿ⅸử㕸⸭䫪 彰̓㚡傕

⛀Ṓ→䍈⅓傩⍥⸬㖎 ㉫̓⭕Ṓ䛔可孞别刊寉的䣶乧ⅈǄ各䥥る
对㕸彑㕸旝地倞嗨咫⺎Ǆ

侤ḣ⬶上 ℋ̓Ḧ马戏团的Ẹ妘⎂㚡一㛹㗇乧彟樤孙的ḣ⬶ ⍯́
怘峜㟔⍮⅋Ḧ对⍰ừ食的岹䋆䦣⸾Ǆ

ⅸᷦ一夜之斌 马̓戏团⯉孁ᶮ䓤䛘Ḟ櫬 孁̓㇘㚡Ṓ开⥣慥㕈思
供ㆩẄ的食消峑᷸ょǄ

ÿ主䬹宏⇥⼘ᶡ⎏⍥椠ṅ ⏄̓⇈宏㲀ェǄ主䬹宏⇥⼘ûûĀ厊一
㈢ℋ㌡␔⎃☀ ⸗̓㑅⢈⬡曱ᶣ来 ⤑̓Ἷ幃䨗彟峌䛘㊹风傎㛹的
斀Ǆ斀昧⌋䲿撙Ǆ

ÿ厊主䬹 宺̓宺Ỹ㈢总䍁ェ⃗ℋḞǄĀ湜慩やェ地⛨⛀⍥椠ṅ
慤 曪̓摴⛀⤑幃㕙䩱䛘ǄḤṒṦ头⇈傲ṥ䃎怆㊹⼯ᶽᶽ⬶
⬶ûû宙᷷䚣ᶥ⇈ṮẄ的僐Ǆ

ÿ对ᶥ崏 ⬛̓⛀影䥥小ṅ⫨慤♶⑥的⣂⌡⭋Ḟ̓ 㗇⎿ǄĀ

ÿ䠆⬶ǄỞ㭧䥥⢈枋悕㚡⯶Ḧ冂己的㖎␤䨒ǄĀ湜慩㊟䛘⤑曺⇥
的䨒㢝⫨Ǆ

厊小⽛侔侔地⛨ᶣ来 ÿ́������ᶥ㗇来乱ㆩẄⸯ㍨ἳ⍥椠的 Āˏ

ÿᶥ 厊̓Ǆㆩ来㗇᷒Ḟ乱Ỹ影᷂ǄĀ湜慩话枋↲叕 曪̓摴⯉㌘开Ḟ
Ṯ的堥⫨ 曊̓→一ẕ㓖⮜䛘侘䛔䘕⃡的㔟Ẏ 㔌᷂̓ṅ⫨䝄斌⍰
⼯湩㘯中的一团䁷䀃Ǆ

彟Ḟ一Ẳ⃗ ⍥̓椠ṅ℥㪹㘯ᶣ来Ǆ厊的䛔䛳徨㶨徚⸬之⎦ ⎂̓
见曪摴崈Ḟ彟来 循̓乱⤑一᷂㱳䛘⽆⻉䘕⃡的物ẎǄ

ÿ影⺸⛒⇐Ỹ可ṽ冂己䓀ʼ᷷ 可ṽ弄峸ṮṒǄ㕸孒⤚ử Ỹ̓
悕ⶊ乧协⼯Ḟ⋲⢿䥩⫾的嬼可Ǆㆩᶥ傕⏢孡Ỹℏừ⌷♸ǄĀ

厊䓀㉟㊟␤食㊟㌓崏䤀 ⛀̓㇣中弓弓弄≀ 乐̓㐐上⍓⍠⌲⍠䰯
䱱 㚡̓⤚来冂㖎䨒Ǆ

ÿ䍈⛀㕺䃎Ỹⶊ乧㗇⋲⢿䥩⫾之⍣Ḟ̓ ㆩẄẲ⛀未来㉴字峍❦
㖎℥㪹俬系Ỹ������⇥㍨㗇 Ỹ̓⽝栓⼯ή⬠影᷂䥰⭞ǄĀ

厊␤冂己㇘㚡⎤ḣ一㟏 悕̓㕸㭬⎩⼘Ṋ䛔见孙马戏团Ǆ可㗇⻫
⤑㰡㴐⛀对未䝽⾃ᷨ的ㄿㅄ之㖎 ⬙̓旗⦀⛀⤑傩海中ᶥῴ㴆
䍈Ǆ厊ᶥ䝽快冂己⇈⸭ῲḞṘᷠ⼯⇈Ḟ影⺸䤀 Ở̓ᶥ䬹㗇Ṙ
ᷠ ⤑̓Ṣ⎦㚡嵋⢷的㖎斌来慥⢥影᷂彟䦣Ǆ

可对Ḧ⬙旗⦀来完 彴̓ᶥ㫺㗇㖎斌斆栰Ǆ 

厊⛀ṅ⫨慤一≀ᶥ≀地⛨䛘 湜̓慩␤曪摴弓〜〜地䦓⇈Ḟ㊚䛘
㊹风傎㛹的→口Ǆ

ÿỸ䝽快马戏团㗇Ṙᷠ⎯ 厊̓ Āˏ湜慩⛀斀口ῴḞᶣ来 头᷷̓ᶥ
♶地对⤑完Ǆ

ÿ☂枋Ǆ㭧᷂Ṓ悕傕⏄⇈ ㇘̓ṽ⤚㜴ㆩẄ㈢⎠徚的ό〇啧⛀☂
枋慤 㚘̓⎦⬛Ẅ悕傕⢷塃ㆨ∷Ẹ彖ǄĀ

厊Ṧ㓖伆⌷↵䩣㕑ừ的岿㝎⎦⎩⇥䨽㌺ 䚆̓⃡俲䂾⛀一᷂䓏
Ṓ傐⇥的傐搠上Ǆ总㗇᷂ⳅ㕈的曪摴曺ℏ 栎̓悀⯭开一䮟㞩
⎎ 彰̓㚡㯙㵊╏㸝→来Ǆῖ㔴的奪⸾↲⤕傕曊→曺ℏ⎦总⺸僐
的ᶣⶌ␤⣂旋䨌 主̓Ṓ的⾿别晖ṽ分彀Ǆ

㮃㕸䔩斆 总̓㗇ÿ隐康思Ā的㞟孞Ǆ

厊⛀ÿ䩣㕑消侯⌣仁⛒Ā的彟快之斌䊅䨜的䇄埤䨒斌慤䦓
≀Ǆ⤑␤ⓞⸯ⯚的ℎṮ㇘㚡⏰一㟏 ⢿̓悀分㖎斌悕⼝⛀⠱⎦
曺 䙩̓㌿␤二ᾆẸ弫䬹快Ǆ

ÿṮẄ一℉ᶼ᷂ǄĀ䐖ヺヺ㋂⎩厊 ≂̓∳ㄣủ┰㮬⢈ ̓开的䪩⭑
ⷐ一㟏⼯ェǄÿ⬙旗⦀⛀㯌⊮䩣㕑ừ总彑䚣⇈Ḟ⍾⢮一᷂ǄĀ⼘

厊影㈢㲀ェ∳Ṧ傐搠上㓎♶来Ḟ ÿ́⍠一᷂曪摴 Āˏ

ÿᶥāā湜慩ǄĀṮẄ的␔⏐悕中㕅Ḟ䇟⇓ ẗ̓ỳ䐖的话㕕ᶣḞ
一快宅Ǆ

厊䊳地ᾪ⏐一口㮬 孁̓冂己慥㕈㈭Ỵ ℋ̓上二ᾆ㍪撘 䃎̓
⎦㜖开㮬≀⌣∳斐斀Ǆ䩣㕑ừ℥㪹开⥣Ẹ弫Ǆÿㆩ完 马̓戏团Ṣ
㗲假⬲⛀上海ǄĀ

彩Ḭ⋙⸌来 ÿ̓⌣仁⛒Ā㓇㐩崏Ḟ℀䎛食ᶲǄṢ⣁ ⬛̓Ẅ㓎
晞᷌彩彟㚷的ℴḿ 䃎̓⎦⮞ℎ慥乜Ǆ

堀曺上䚣 影̓⯉⤕峜㸨♶㓎凄⭑㖫 Ở̓ℎ偤⎦ûûㆮ依完ʼ
ℎᶣ㕑的㈘术㗇ÿ⋲⢿䥩⫾Ā㇘↳徸的⣟徑Ǆ

㭧᷂⌣仁⛒䬹快→口的地ᶣ悕⺒孖㚡奜㦹⸶⢿ǃ␔┐㕣弄的ÿ
⍰ừ⬼Ā 侤̓℀ᶮ䓤㚘⢿的⍰ừ⬼⯉⺒⛀上海@��⠛ℝ的攗㯷
海口ᶣ㕑Ǆ

⍰ừ⬼地䁑隐哕 ℀̓⣁㕸斌㕅彨埤 ⛀̓㖎斌的亵昱中撙⬲物峀Ǆ

夙⮞一᷂细偶Ṧℎ生␕⌞䦣的㖎斌乗上⇽䥓→来 影⛀㳓ừ生
物上彰ᶥ⣂可埤 Ở̓⛀ℴḿ上的㓠㜴⌌㗇⤕⼯ぢṒǄ

⎂暘一䁑䁑䦣㓑徸 一̓㔌㔼㕈水食⯉傕塃慥⟩ㆨ⋙᷂㯐
ᶥ彟㚷的厽ℓ物峀单ụǄ㚘习态㌽彩寞僨 侤̓口味可ṽ⛀
⌈㖎彳埤Ṓ御㊁Ǆ影᷂彟䦣⻒⢿⼯ṼṒ⎛ぢǄ

厊彰Ṧ未乧㇣彟⢮⚕的ÿ⍰ừ食Ā Ở̓ṒṒⅸᷦ悕⏄完彟㚡
ℋ⽏⚕⚞㞉䂅䉯倸 ㆮ̓依来冂马㉡┘Ṙ的⊯曶小之䰋影㟏
的⽆食的㓝ḣǄ

⛀ⓞⸯ⎦⎈⏰⭗冥⋒慤 子̓⢲㛹Ẹ弫䬹快⛀㫼丸亸ㆨ乫 ⎩̓
地ᶣ的⍰ừ⬼⺎Ố 㫼̓㘇㚡⤚㞩㟑㐭塚开Ḟ⢿地Ǆ

⬙㫻⼝⛀侙地㕑 ⍤̓傲✚い地嶀⛨⛀一㟑䰯䬹⫨上 儈̓别㈅地
書䛘岿㝎Ǆ 

ÿ的偤⾦ᷠ㟏Ḟ̓ 旗⦀ûûㆩ傕帮上Ṙᷠ⽱⎯ Āˏ厊㈢⤑的⃡
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Waste is commonly presented as a problem, unsightly and undesirable, experienced 
as a nuisance through its qualities of dirtiness, untidiness and untimely presence. 
It is seen to pollute, disrupting and tarnishing the environment with its existence. 
However, as scholars have made clear, studying waste is not about understanding its 
inherent qualities, or its excess and management, but rather about the creation and 
destruction of value which is couched within a societal system.

The British anthropologist Mary Douglas demonstrates this idea through her study of 
dirt. In Purity and Danger, she famously claims that “there is no such thing as abso-
lute dirt, no single item is dirty apart from a particular system of organization in which 
it does not fit.” (1) Douglas’ conceptualization shifts our attention away from the path-
ogenic and hygienic qualities of dirt to refocus it on the structuring capacities of our 
classification systems. She explains that dirt is defined through context relative to 

(1) Mary Douglas, Purity and Danger (London: Routledge, 1966), 2.
(2) Ibid., 36.

(3) Claude Shannon, “Mathematical Theory of Communication,” The Bell System Technical Journal 27 (1948).
(4) Michel Serres, The Parasite, trans. Lawrence R. Schehr  (Baltimore: The Johns Hopkins University Press, 1982), p3.

its value system: “Where there is dirt there is system. Dirt is the by-product of a sys-
tematic ordering and classification of matter, in so far as ordering involves rejecting 
inappropriate elements.” (2)

Just as waste is matter out of place, noise is information out of time. Noise is seen to 
tarnish soundscapes through its frequency of occurrence (persistence or intermit-
tency), and interrupts through its unexpected, untimely, or unfamiliar presence. Like 
waste, misplaced cadences are often rejected as interference or interruption, per-
ceived to be of little value. Noise is often understood as the opposite of information. In 
communication systems, for example, unintended additions to the signal (like static 
in radio transmissions or shadows in analog television receivers) are labeled noise. 
In finance, “noise” is used to describe minor movements in trading markets or stock, 
irrelevant news or data that is not reflective of overall market trends, “tune out the 
noise” is a skill described by investors to distinguish between noise and information.

However, following Claude Shannon’s observations in“Mathematical Theory of Com-
munication," I would argue that noise is both the material from which information is 
constructed and the matter which it resists—without noise there can be no commu-
nication. (3) Noise is part of the material infrastructure that serves to transmit and 
transform the message, carrying informational feedback which gives context to the 
signal. Similarly, in finance noise is what makes trading possible; without noise, there 
will be very little liquidity in the markets or incentive to trade. Noise and information is 
an equilibrium model whereby the price of a stock already reflects both.

In other words, contrary to the belief that noise stands in contrast to information, 
noise is in fact constitutive of the signal and in itself carries information. The French 
Philosopher Michel Serres illustrates the point by recounting the fable of the country 
mouse and the city mouse, whose feast at the city manor was interrupted: “The two 
companions scurry off when they hear a noise at the door. It was only a noise, but 
it was also a message, a bit of information producing panic: an interruption, a cor-
ruption, a rupture of information.” (4) In this story Serres demonstrates that noise is 
always already part of a signal, but it is undifferentiated until we tune into it—then it 
becomes a message.

1/2 NON-FICTION

THE CIRCUS OF
INCONSPICUISINE

S O C I A L  P A P E R  0 36 8 F O O D I E  S O C I A L 6 9S O C I A L  P A P E R  0 36 8 F O O D I E  S O C I A L 6 9S O C I A L  P A P E R  0 36 8

19083050-4g-p66-73.indd   68-69 2019/8/26   上午11:39



Peering out from behind the primo-cube 
shelves, Fei fixed her focus on the brooch at 
the man’s chest. A pristine bronze mask with 
a spray of leaves and liquid erupting from the 
crown. Angled just so as to reveal the jaw and 
temple of a genderless face beneath. 

Unmistakably, it was the mark of Inconspicuisine.

Moving in the crawlspace between aisles at 
the Cubic Consumables Compactorium, Fei—
like all the other shop floor employees—spent 
most of her shift behind the walls, monitoring 
and repairing supply tubes.

“There’s two of them.” Jin had shuffled his way 
up to Fei, panting a little from all the effort and 
grinning triumphant as ever. “Aunty Ning saw 
the other one over by the hydro-cubes.”

Fei finally pulled her attention away from the 
ornament. “Another bronze?” 

“No… Gold.” They both paused for a moment 
as if Jin’s words had cast a spell.

With a sharp inhale, Fei snapped herself back to 
work, pressing a maintenance latch shut and re-
leasing the pneumatic pressure gate. Cubes be-
gan to flow again. “Well, the Circus is definitely in 
Shanghai tonight.” 

For nearly fifty years now, compactoriums have 
been propping up the global food industry. To-
day, they take produce on the cusp of expiry 
and reconfigure it.

On the surface it’s as simple as recycling, but 
the technology behind it—or rather, beneath 
it—is a miracle of Broadscience.

Great, whirring phasehouses are built and bur-
ied under each and every outlet—the largest in 
the world sits right here beneath the Yangtze 
estuary in Shanghai_88.

Hidden away and always operating, phase-
houses lock matter between time.

Separating a cell from its timeline doesn’t go 
over so well with living things, but the effects 
on produce have proven to be astonishing.

With just a little engineering, a full catty of 
fresh foodstuffs can be fashioned into ten units 
of never-expiring nutritional matter. The final 

form resembles tofu with a flavor that can be 
selected at the point of printing. It’s a surpris-
ingly versatile process.

Fei hasn’t handled phasefoods from any other 
countries, but everyone’s heard the stories of 
Germanic cylindogs, and the Nano-cous mi-
ni-foods of Marrakesh.

At the rear of the store, inside the staff 
quarters, a tangle of supply pipes knot to-
gether and plunge down to the phase-
house like tree roots tearing fissures  
in terrain.

Dangling her feet over the drop, Ning was in 
her usual spot—straddling one of the broad-
er pipes, lumbar region propped awkwardly 
against a shelf-stack.

“How’s your back, Aunty—can I help at all?”  
Fei placed her heliotools down on a nearby 
pipe bank and worked hard to look disinterest-
ed. Ning hated concern.

“Never you mind my back, did Jin tell you about 
the Circus-folk?”

“He did, two of them. I saw the bronze myself-”

“The Gold, Fei. She’s important. And I’ll tell you 
now, she’s not here shopping for cubes.”

“You think she wants to give one of us the invite?”

Ning chuckled. “One of us, yes. But I’ve seen 
the Circus pass through _88 more times than 
I can remember. Whatever it is that earns their 
respect, I’ve long been too old to start doing it.”

Today, phasefoods account for 63% of global 
nutritional intake, with strict guidelines over-
seeing production and distribution. Compac-
toriums are accessible to almost 90% of the 
world’s citizens, and enjoy optimal output in 
nearly two-thirds of the active territories. 

This wasn’t always the case though. 

When they first arrived, compactoriums were 
marketed as a sure-fire solution to both food 
waste *and* food shortages, but very little ef-
fort was made to incentivize dietary transition 
on a personal level. 

As the underground phasehouses spooled up 
hot and ready, people… thoroughly ignored 
them.  

So it goes, doing what’s objectively good 
for the many holds little appeal when it isn’t  
sufficiently compelling for the individual. 

Phase-centric diet promotion was handed to 
local governments, who engaged in all manner 
of targeted efforts. 

Societal-score reward schemes.  
Early-access coupons for beta flavors.
Celebrity chef reviews and endorsements. 

The isolate-nation of Britain even elect-
ed a parliamentary MP constructed en-
tirely out of phasestuff. He was quite  
popular there. 

None of this was enough to truly turn the  
tide for phasefoods, so the Broadscience insti-
tute intervened with a deeply uncharacteristic 
initiative:

They formed The Circus of Inconspicuisine. 

A travelling troupe of veiled hosts delivering 
dinner occasions of extraordinary exclusivity. 
They promise an experience unlike anything 
else on earth, with two concrete caveats: abso-
lute secrecy and total anonymity.

Naturally, there are rumours about what goes 
on inside the big top, but not a single Cir-
cus-goer has ever spoken about their experi-
ence with Inconspicuisine.

Anti-gravity antipasti, non-euclidean barrels 
of truly bottomless beverages, and neural ices 
that extend one’s perceivable color spectrum 
for however long the brain freeze lasts. Imagi-
nations have been running rampant. 

In truth, there’s only a single verified fact about 
the Circus: eligibility is informed by phasefood 
contribution. 

Almost overnight, the Circus captured our at-
tention and convinced us to fundamentally re-
think our consumption habits.

“Supervisor requested at feedback-kiosk 
three. Supervisor requested at—” Fei flicked 
the beacon off and sidled through the strip-door 

2/2 FICTION
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as the speaker fell quiet. The door sealed tight.

“Supervisor Fei, thank you for hushing that contraption.” 
The Gold sat comfortably in the feedback booth, the 
Bronze just at her side, standing. Both of them still veiled 
from head to toe—no one sees their faces. 

“Sorry, it really echoes in these little booths, doesn’t it.”

 “Truly. But there’s a time and place for every sound.” The 
gold gestured to the empty chair in front of her.  

Fei sat gingerly. “You’re... not here to deliver store feed-
back, are you?”

“No, Fei. I’m here to deliver this.” As if on cue, the Bronze 
parted his garb, revealing a document so bright that it lit 
the space like a tiny trapped firework.

A moment later the kiosk was dim again and as Fei’s eyes 
readjusted the Bronze came forward to hand her the faint-
ly incandescent artifact.

“The ticket is yours to use or share. Whichever you 
choose, you’ve earned our recognition as a friend of 
Broadscience. It isn’t my place to tell you why.”

Fei worked the paper between her thumb and forefinger; 
thick and coarse like something from another time.

“Now that you are a friend of Broadscience, we’ll contact 
you again on future visits to your city… That is, as long as 
you can keep a secret.”

Like every one of her colleagues, Fei longed to witness 
the Circus with her own eyes. But as she allowed her-
self to imagine the unimaginable joys of Inconspicuisine, 
thoughts of Aunty Ning kept nagging at her. There was no 
way to know what she’d done to earn the ticket, but what-
ever it was she had many more years to repeat the process.

It was much more than a matter of time for Ning.
 
Fei remained seated in the kiosk as Gold and Bronze qui-
etly motioned toward soft strip-door exit.

“Do you know what the Circus is, Fei?” Gold paused just 
before the threshold, speaking without turning.

“Noise. Everyone hears it, so if we bury the right messag-
es in there they tend to get through in the end.”

“Now that you are a friend of Broadscience, 
we’ll contact you again on future visits to 
your city… That is, as long as you can keep 
a secret.”

ÿ䍈⛀㕺䃎Ỹⶊ乧㗇⋲⢿䥩⫾之⍣Ḟ̓ ㆩẄẲ⛀未
来㉴字峍❦㖎℥㪹俬系Ỹ������⇥㍨㗇 Ỹ̓⽝栓⼯ή
⬠影᷂䥰⭞ǄĀ

寅徂孯㗇椱㷇㴐Ẳ⢿⫾䘜≁䎞㓱㌠Ǆ⤑䘜宖䦣ℋ㲀䞬䨎❦桷䈁䲓乷Ǆ⤑Ᾱ孆⛀㛂
㛽⬶现㚌∸快⽏⊮䘜桷䈁⍩⯭Ǆ����⸌ ⤑̓勻协Ḟ'VMMCSJHIU橰丿䞬䨎⣮ ⸎̓⛀湓䚙
䎞⢿⫾⺘⍩Ḟ桷䈁厽㓩㇣㛒A11Ǆ

㛄㜈㖦f暥⮬㗇劉⚕䊄䩣作⬼/FFET .PSF 3PCPUT䘜㷐ㆧ总监ǄṮ㚖⛀椱㷇ῲḞ
㔈⸌䘜ἳ䧗Ṓ␤划㛇总监Ǆ䚆⇥ Ṯ̓㫻␤9CPY⎠作 䞬̓⍩ᶘ㫖㛒㡈Ṓᷓ栰⎦峳⋲㚣
⃣桦㷐ㆧ ⎥̓᷒/FPO %FBUI 1BDUǄ
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